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means of interaction with the deceased, whereas the care for salvation 

was a recurrent feature so that it would have been anticipated during 

lifetime through the establishment of useful devotions after death. In 

other words, death had fallen within the range of a social determinant 

because the help for the soul of a dead person could only come on 

behalf of the living.
5

 During this time, death became a factor of solidarity 

equally as important as the devotional and charitable aspects in the case 

of religious associations of lay and clerics, called confraternities.  The 

main purpose of these groups was to arrange the burials of its deceased 

members and to pray for the salvation of their souls. 

Medieval craft guilds also formed devotional solidarities which 
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their daily activities, but rather they represent a set of ideal rules, 

aspirations, and norms that the community of masters designed for 

themselves, and they worked to fulfil them unconditionally.  

This study will thus explore how death articulated the behaviour of 

such professional associations by referring to the funeral rituals and 

gestures organised by the medieval craft guilds from Sibiu and Braşov 

for their deceased members. As John Bossy stated, ‘death certainly 

might have been a strictly individual event for the one who dies, yet it 

was a social event for those who remained after him’.
11

 The medieval 

craft guilds from these two Transylvanian towns were also part of the 

same paradigm since the type of solidarity they proposed to their 

members exceeded simple professional affiliation. 

The main objectives of all medieval craft guilds were to assure 

production and to avoid competition, their statutes, sanctioned by 

urban authorities, being the ones which organized and detailed their 

specific activities. The same statutes however came with a number of 

clauses which regulated the devotional experience of guildsmen.
12

 

Generally, they referred to the cult of the patron saint, the care for the 

guild altar, the participation at religious processions and celebrations, 

funerals, the aid of ill members and of the poor; these activities being 

very similar with the ones specific to medieval confraternities.
13

  

However, of the 26 statutes analysed from the craft guilds from 

Sibiu and Braşov, covering about 29 different professions,
14

 only a small 

part, namely 10, contained information on organizing the funerals of a 

deceased member, for the period 1376-1532. The superior 

chronological limit represents the confirmation year of the last 

regulation by urban authorities for a professional association, namely 

for the Carpenters’, Painters’ and Wood Sculptors’ Guild from Braşov 

in June 15
th

 1532,
15

 before the emergence of the Protestant Reformation 

in Transylvania.  

The hora mortis put in motion a large number of rituals which 

started to work around and for the benefit of the deceased. There were 

rituals for preparing the body at home (washing, clothing and putting it 

in the coffin), for the wake, for mourning, for preparation of the grave, 

rites for carrying the dead to the church, the funeral mass around the 

body lying in front of the altar, rites for burial, alms for the dead, 

obligations to be fulfilled in favour of the soul, or individual and 
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Vincent.
23

 Therefore it is most likely that all fines imposed by the 

medieval craft guilds from Sibiu and Brașov, in various quantities of 

wax, were used for the manufacturing of candles necessary to their 

devotional activities. Unfortunately, there are no sources available 

leading to a better understanding of this particular relationship, and this 

is even more so given that wax quantities were also requested when new 

members were welcomed into the guild. The only reliable information 

we have is for Brașov’s wax trade in the fifteenth and sixteenth centuries, 

when it was imported in high quantities from the neighbouring 
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of wax’.
27

 Therefore, one can observe that the guild was making its 

presence felt, suggesting a close cooperation with the Church. 

The following placements of the lifeless body in a precise funeral 

itinerary can be traced within the Church and eventually in the 

cemetery. The physical presence of a deceased in the church, lying in 

front of the altar, and the funeral mass, allowed the kith to decently 

begin the fulfilment of a long line of obligations towards his soul in order 

to help its transition through Purgatory.
28

 As mentioned earlier, the 

participation in the funerals of a fellow was mandatory for the guild 

members, their undoubted presence during the funeral mass being 

most clearly expressed, as we have seen above, by the statute of the Belt-

makers’ Guild from Braşov (1511): ‘all masters are to go to the funeral 

and church’.
29

 The same type of information can be found also in the 

regulations of several guilds from Sibiu, such as in the one of the 

Painters’, Table- and Window-makers’ Guild (1520), which stated that 

‘the master who does not stay until the service is over or until the end 

[...] will pay 1 pound of wax’, or in the one of the Furriers’ Guild, (ca. 

1520), by which masters would bound themselves to ‘accompany the 

dead to the church’, under penalty of half a pound of wax.
30

 

Following the funeral service in the church, the guild members also 

took part in the actual burial of the body, this is shown with the help of 

information provided by several regulations from Sibiu. The statute of 

Goldsmiths’ Guild (1494) stated that ‘the youngest four masters are to 

carry and bury the dead under the penalty of 2 pounds of wax for each’; 

the one of the Painters’, Table- and Window-makers’ Guild (1520) 

compelled the master who ‘does not accompany the dead to his house, 

to pay a pound of wax’, the one of the Furriers’ Guild (1520) forced 

four young masters ‘to bury the dead, and if one of them was missing, 

that one should pay 2 pounds of wax’; while the regulation of the Glove-

makers’ Guild (November 21
st

 1523) bound its masters ‘to go with the 

dead to the grave’.
31

 The death of a guildsman activated the guild’s 

internal hierarchy with regard to age criteria, the youngest masters being 

responsible for the burial of a deceased fellow, at first sight probably 

determined by their physical capacity. However, the precise mentioning 

of this activity within the guild regulations and its drastic punishment, 

when it was eluded, suggests its importance – the hierarchical 

rearrangement among the masters who formed the guild. Moreover, the 

use of Purgatory as an immediate destination of the dead has led the 
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Shoemakers from Sibiu (1484), of Tailors from Cluj [Klausenburg, 

Kolozsvár] (1502) and that of Shoemakers from Saschiz [Keisd, 

Szászkézd] (1508), these being the only examples that are known to 

have functioned in Late Medieval Transylvania.
38

 Such confraternities 

of journeymen had their own statutes, which reveal their purpose of 

enforcing social and religious behavioural standards, especially against 

immoralities that could corrupt this youngest and most unstable social 

and professional category within the medieval town.
39

  This is evident in 

the statute of Glove-makers’ Guild of Sibiu (1523), which stated: ‘if a 

master or the wife of a master or the child of a master dies, all the 

masters of the guild shall go with the deceased to the grave’.
40

 Therefore, 

in the event of funerals, the solidarity within a guild encompassed the 

deceased family members of a master, most likely because they were 

the legal successors of the guild law held by the master who was also 

head of the family.  

Other stipulations which refer to the establishment of the funeral 

processions belong to the guilds from Sibiu. The statute of the Drapers’ 

Guild (ca. 1500) stated that ‘the youngest four members shall carry the 

dead to the funeral. He who does not do this, shall pay as punishment 

1 pound of wax’, the statute of the Painters’, Table-makers’ and 

Window-makers’ Guild (1520) fined the master who ‘did not carry the 

dead’ with 1 pound of wax, and the one of the Glove-maker’s Guild 

(1523) stipulated that ‘the youngest masters shall carry the dead, 

meaning the coffin […] each master, young or old, if he is told to come 

to the deceased and he does not do so, shall be punished after the 

guild’s counsel’.
41

  The information that suggests the clearest idea of ti  
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highly unlikely and one can suppose that this fragment suggests a return 

to the liturgical space of the church, following the actual burial of the 

deceased fellow, with the purpose of taking part in an intercessional 

mass. Usually, this type of post-mortem services was held at different 

time intervals during the year after death, but they could continue, in 

theory even into perpetuity, if the dead person were to leave a bequest 

to the Church (property, money or an annuity), thus transforming 

themselves from prayers for the dead into prayers for the donor, or with 

the help of the family or of the association of which he was part of during 

his lifetime that could support the specific masses.
48

 Yet, the growing 

need for this type of services led to a major change in medieval ecclesial 

topography – the emergence of chantry altars that could provide for 

mass almost independent of the main altar which catered for specific 

masses for the dead. The foundation of a chantry altar was the ultimate 

act of religious individualism, for it tied the celebration of the Eucharist 

to the interests of a single individual and his family or to the ones of an 

associative group.
49

 The stipulations regarding the caring of a guild altar, 

or just the suggestion of its simple existence, were quite frequent in the 

analysed statutes, suggesting the existence of a more complex devotional 

solidarity between guildsmen.  

At Braşov, the craft guilds had under their protection an altar for 

which they had to take care by supplying it with candles and lighting 

them on several precise moments, indicated by their statutes were the 

Furriers’ Guild (1424, 1528; dedication: unknown), the Belt-makers’ 

Guild (1511, dedication: probably ‘Holy Trinity’), the Tailors’ Guild 

(1511; dedication: ‘11.000 Virgins’) and the one of the Painters, 

Sculptors, Carpenters, Wood Sculptors and Glassmakers’ (1520, 1523; 

dedication: ‘St. Luke’).
50

 While at Sibiu, the guilds which had an altar to 

take care of were the Furriers’ Guild (1376, 1520; dedication: ‘St. 

Michael’), the Tailors’ Guild (1485; dedication: probably ‘Saint King 

Ladislas’), the Goldsmiths’ Guild (1494; dedication: ‘All Saints’), the 

Drapers’ Guild (ca.1500; dedication: probably ‘Saint Nicholas’), the 

Locksmiths’ and Spur-makers’ Guild (1518; dedication: unknown) and 

the Painters’, Table- and Window-makers’ Guild (1520: dedication: 

‘Saint Luke’).
51

 It should be pointed out that all these guild altars 

functioned within the local parish church.
52

 

To conclude, this analysis, which followed the reconstruction of 

funerary rituals in which several Transylvanian craft guilds took part at 
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Table. Funeral rituals organised by the medieval craft guilds of Sibiu 

and Brașov. 

 

Nr. GUILD DATE 
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